Janet Oates
2019

A gallery of ne’er-do-wells in 5 portraits

For mezzo-soprano and piano

Duration c. 4 minutes

i. A mostirksome hobbadehoy

ii. Awoman of less than pleasing countenance
ii. A questionable lady

iv. A wandought, no doubt.

v.  Anunnecessary letter of a gentleman

The five movements of | may be performed as one
continuous song with no breaks between them.

Alternatively, ! may be separated into five separate
portraits to be interspersed — in any order - between
different items on a recital programme.

A version for unaccompanied vocal ensemble also exists.




Texts assembled from archaic insults

A most irksome hobbadehoy (45 seconds)

You scobberlotching raggabrash, stampcrabbing scallywag, you cream-faced
loon. You rank spoony ninnyhammer, chuckle-headed sponger, you skin-wasting
cumberworld, you cow-handed whiffle-whaffle, dew-beating dalcop, galumphing
quisby, loiter-sacking lubberwort.

This unreliable young man is a large, clumsy chap who does little work, has little

intelligence, and does not pay his own way through life.

A woman of less than pleasing countenance (25 seconds)

Furfuraceous fustylugs.

This unappetising soul is corpulent and lazy, with an unfortunate face..

A questionable lady (35 seconds)
Pediculous draggle-draggle

A louse-infested prostitute.

A wandought, no doubt. (1 minute)

A drate-poking gnashgab mumblecrust, crambazzled stingbum, am 1?
A seek-sorrowful smelfungus, am 1?

Boboly-nobolyiferous whoreson zed (bespawling gobermouch) am 1?
Gabber... minikin....

An aging hypochondriac, with negativity emanating from every
oozing pore.

An unnecessary letter of a gentleman (7- 2 minutes)

Why, he's a fribbling sneaksby! He’s a bed-swerving fop-doddle! | concur, such a
baffle-gabbing word-grubbing snout band! My, what a rake-fire, a roiderbanks, a
tip-taking gillie-wet-foot! A clack-box: all hat and no cattle!

A gentleman of no honour, whose words are more copious than his coins, and

whose thoughts are emptier than his purse, but who believes himself important
and a charmer.



i: a most irksome hobbadehoy

Janet Oates

right in his face: a very personal attack.
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ii: a woman of less-than-pleasing countenance

Musingly; with growing realisation.

Text: furfuraceous fustylugs.

Slightly nasal; one continuous breath. The 'ffu' syllable OR the 'ty' of 'ssssty’ may be made on an inhale to aid the continuous line of sound.
Pitch-line (and opening pitch) is approximate.
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c. 20"
* thythms and number of knocks are approximate:
treat notation as gestural.
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iii: a questionable lady

completely outraged.
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(vary pitches ad lib)

Puh, puh, puh, puh, puh, puh, di-cu-lous. Puh, puh, puh, puh, puh, puh, di-cu-lous.
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iv: a wandought, no doubt.
barely aware.

May be performed as notated...

OR the pianist and vocalist can be entirely independent: tempi, pauses, entrances and finishing points
may vary in each rehearsal/performance. Piano may begin first if desired.
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v: an unncessary letter of a gentleman

Performance notes:

1) ad lib repeat bars. Whenever you (individually) arrive at a bar or partial bar marked by repeats,

this may be played as many times as you wish (including just once). Try to decide on the fly rather than

in advance. Performers will therefore be un-coordinated from bar 4 onwards. The steady crotchet pulse must be maintained.
2) dynamics: the whole song should be loud and over-confident, while allowing the voice to be heard over the piano.

O gleeful pots and kettles in a clubhouse.
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